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From Exhaust Fans to Computer Fans

For many eight year olds, the time after school is usually spent playing with their friends or watching television. For me, it mostly consisted of me taking the bus down to my family’s restaurant, completing my homework on one of the dining tables, and later helping out with whatever needed being done. In the restaurant there was a radio that was always tuned to 103.5 QMFM, a soft rock radio station, and I was not aware that other genres of music existed for four years! Aside from the radio, there were two distint soundscapes that could form a single scape or heard separately. Firstly, there was the immediate soundscape of the restaurant itself. It mainly consisted of running tap water hitting stainless steal wash sinks, a walk-in cooler, a large ice cube making machine, a cash register, sharpening knives, and the banging and clashing from cooking on the griddle and stove. The second soundscape came from the surrounding market, its bustling shoppers, patrons of the food court, and other shop owners. Being located in a public market/food court, I have grown up in that building from its grand opening to the day before handing the business over to new owners ten years later.

Since I spent most of my time inside the restaurant, I would consider that soundscape as my diegetic sound. Each of the aforementioned characters inside the restaurant would speak to me in that immediate story space. Once in a while I would leave the place to go to the market and buy ingredients, leaving behind the characters of the kitchen for the nondiegetic sound of the market. “Volume is one simple way to give an impression of distance. A loud sound tends to seem near; a soft one, more distant” (Bordwell & Thompson, 1985). This was something I experienced everytime I left one space for the other, their volumes would change from loud to soft and from soft to loud, indicating how far away I was from them.

After ten years in a place that has played a large roll in shaping me into the person I am today, I was excited to finally not have to go there to work. I could devote my attention to one thing without having to think about the family restaurant. Now I could concentrate on university, after taking the first year after high school off to work in the restaurant. From exhaust fans to computer fans, cookware clashing to keyboards clacking, my soundscape certainly has changed. Or has it? It has been three years since I enrolled in SFU and I told myself that once I got into a comfortable rhythm at school, I would open myself up to working again. I first applied to companies that related closer to school and my interests like, Future Shop and Best Buy, but I didn’t get a bite. Then I saw an ad in the paper for a job fair at GM Place. The company, Aramark, handles all the food and beverage services in the building and had a wide variety of positions available. I went, I applied, I got an interview, and I got hired as a commissary cook. I now work in the main kitchen of the building preparing food for hockey games, and other events.

I would have to say my diegetic sounds have had some new characters introduced, but is still in the same bloodline. My nondiegetic sound on the other hand has changed completely. Outside of the kitchen as I wander beneath the stands, I now here the chanting of the crowds, the cheers when the Canucks score, or the jeers when the visiting team scores. On event nights I hear concerts like, Mariah Carey, Cirque du Soleil, or The Who and the band’s bass resonating through the thick concrete walls and penetrating my chest cavity. To me, this is a little like the Lord of the Rings. In the bonus features shown in class, the composer mentioned that the characters where the same in the movies, but the theme for the movies were much different. I see my diegetic sounds tying together my soundscapes over the decade, yet still keeping each phase in my life separate enough to be seen as an individual “movie.”

Can sounds we grew up with create a sense of comfort and perhaps establish a certain level of confidence in oneself? If they can, then perhaps the sounds of the kitchen embedded in me drew me back into the kitchen. I quickly slipped back into the rhythm of the kitchen even after three years away from it. Igor Santizo introduced synaesthesia to the class and talked about how the senses are linked to each other and how a sensory feedback can trigger another sense of the same memory. Sometimes in GM Place, I’ll hear the familiar sound of meat searing in a pan and it would bring me back to my experiences in the restaurant. The sound would trigger my memory of how a certain dish smelled or tasted. Will there be a third chapter in my life involving the kitchen? Only time will tell.

Scott Ko
200136045

IAT 243 – D104

References

Bohme, G. (Spring 2000). Acoustic Atmospheres: A Contribution to the study of Ecological Aesthetics. Soundscape: The Journal of Acoustic Ecology, 1(1), 14-18.
Bordwell, D., & Thompson, K. (1985). Film Sound – Theory and Practice. New York: Columbia University Press.
Wrightson, K. (1999). An Introduction to Acoustic Ecology. Retrieved October 19, 2006, from http://interact.uoregon.edu/MediaLit/wfae/studies/wrightson.pdf 

